I am acutely aware of the fact that people look to the behinning and end of a text for
its
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dear jamillah

this is the effai we discussed MR unfortunately that i cannot participate in
your humor show because i cannto find my own cents of humor. instead i would like
to invite you to take my place i have mailed you several mangoes. i think about the

mangoesul

i have been thinking about
way of

a lot lately and its relationship to by
Wwr f?{f’ -(as
did you know i found these mangoes in the parking lot ClESNINNRD"

I'm sorry we got off on the wrong foot. so listen, this is the deal. i keep making bad art

p‘ and then i'm like "yeah it was" and then i know how to go from
there. isnt thtta they awesome thing about art though? you have to make it?

no you dont

i am not making art for your show! | know
this might put you in a tight spot. i am really sorry.

L

PLEASERCNCT SHOW FHESE BRI Do ASaoDy

so lets work on a collaboration. that is happy medium. you know, like
WHAT? i have been thinking a lot about making things that are not things,
that are better, that transcend the "thing" <-> "not thing" (IR dichotomy

did you ever tell a bad joke to illuminate the social circumstances around you

instead of making people laugh? like, the point of the joke was hearing yourself
speak rather than actuall

spell check keeps trying to correct me. did you ever think you wanted to know which
words you can actually spell (i} .

last week i was living each day as a week. this week i am living the whole week as a
day. do you know about this condition? i am not sure what it is called

ridini iour bike ii if it was a car
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. wearing your shoes on your face

slipping v ———D

Dear Jamillah

Sorry about before. | was not really:ina good frame of mind. Now | am standing. |
think this puts me in a better disposition. Every day, | rise and | wash myself

, and | throw it out. The act of destroying your work can be incredibly theraputie
time-consuming.

So here's where we are. | have these mangoes. | really wish | could come to your
show. We've been friends for a long time. | remember*{ur pink space, it was in a
basement right? | am so happy to make a piece with you. | first though it would be
great to use real mangoes, but that was just a waste of time. | ate them, | talked to

them, WD

I'am typing this on a shitty old laptop and I will not hit save. | keep letting the laptop
slip off my knees thinking, "when | pick up this laptop again, and right it on my lap,
making sure to square up the screen with my face and my mise en scene, L
, the laptop will have failed, from my dropping it." In other words, | want
this narrative to end.w This is why | cannot ndake any work for
’ your show. Please delete me from your contacts. Please do not use my name in
.conjunction with this work, and fake shoes

to my bio, so everybody will know that | a_lease fax this to (D
*. | want this piece to be so liminal, so close to the edge of

something, it is felt not seen, it is a fart in the room, no, it is a fart in the wind,

lingering on the corners of your eyeballs, touching you, getting you to aet, to break
.out of your casual demeanor.

"’ NS
I'have been doing a lot of writing and thinking lately. Instead of GEEEMEY things. You
know, the world seems to be falling apart. | am trying to plan for nothing, for a time
when everything is immaterial.

03,

hey jamillah

S0 i'm psweking myself od

s. right now my fi

my hand

s are flying over the keyboard

a lot of people are going to read this and think it is all one fever-dream, but i want
them to know i typed one letter per day over the course of several year.s

t_hi{s‘_pie,ce is something i have been thinking about doing for a really really long time




ok jamillah

so look. this piece isnt aﬁegutonomous sculptur/ef.fi/t is a work that is diffuse. the piece
is a diagram.

since i can't come to the show i understand you have sent me the titles of the,other

artists in the show, A

curatorial context wEREEGGGGEEENSNY So , what i need from you is g
W= faith,

ok so lets get started, i am going to go put on some power music ok?

Hi Jamiliah,
Did you ever get so detached about something you were making that you just kept

making it badder and badder, until it actually stood up and started talking and
walking «ypiiiilil} and feeling and said to you that you needed to stop making it?

PELETE-THIS EMAIL PLEASE

This email will not be rendered in such a way that connotes "email." | do not want it
to be framed, or be in dialogue with a."wall." This email IS A WALL. It is a wall

_ against meaning, against the constant redefinition of a work by those who look at tit.
" A WORK DOES NOT MEEN IN CONJUNCTION WITH OTHER WORKS A WORK IS

JUST MEAN. v

Ok, lets get started.

I bought a watch that didn't have a second hand but used the Bodoni Font which |

take to be very precise, you know? | wanted a Timeless Time Piece. | wanted to
become unfixed in time. No, delete that.

| want to BE in another time. | am not here, in this time. 2009 is SlNSSNP horrible.

You know a good time? 1909. WiNNNNEEEEEER . That was a time when things
were really build to last

You mentioned in a conversation we had that you were thiking about framing my

werk. VNSNS . | (ove supports surfaces and the people who
need them. -

I hate upright uptight things thing
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. No, | like my thing to be upright sometimes

I have been so paralysed with decision lately | just keep talking myself around in
circus.

Rings.
| am thinking about sloppy corners and the MEn and Women who utilised them in

their erotic insertion of their artowrk in art history in order to Mean and to Be
Understood.

| am working out a spatial map.

This email is really helping me get somewhere. It is not the best work, or the most
uninteresting thing to look at. But how could | make it less in teresteing? This is what
| constantly strive towards, or four, | mean L : Dissappearance.

A lot of people will not care about me - this is a really liberating thing.-

Dear Jamillah,

“ | am like a thin membrane pierced by the world. My

friend told me that (no wait (UEER) ! told myself that the diffeerce between sane
people and insane people is that sane people WANT to engage with institutions,
while insane people just end up in them.

’

holding in a

really huge shit that has been on the way for several days now.

Jamil Jami Jami Jami Jam Jam Jam Ja Ja Ja J J J

Dud ybu ever buy a tool because you wanted to change what your body knew it
W

' I'think i am just making this really long becasuye you asked me how many frames,

Torz




. and i thought, S, as many EEENNEGENENEN, - i c2n G Y, you

know?

- 3
Lets move out and into the Rewm. Lets look at the Werks.

H Dear Jamiliah,

U

r‘__\
Don't you think it is so much better when an@makes you a gfecg for your show,
rather than just sticking some thing they made before into your space? so they
create a dialogue \EEES *
N it course.

(Now I'm Kneeling)

. o W\ ¥/
I bought this watch because it didn't have a second hand. | wish this email could be
in color, but | only have a black and white printer.

. . . . | am just thinking | am
going to make this piece so damn stupid you will never want to put it in your show.

W
ithout a Second Hand, NEGEGBTNNRENND

@@ | bought a watch

Wﬂ Become the kind of person
who could stop talking AT people and talk TO them, you know? ‘il
W

U P hilip Glass L
So | thought the watch wasn't working becayse it didn't have a second hand. | took it

to the watch store and they opened it up and the guy was like, "buddy - this watch
works fine, it just doesn't have a second hand."

WHY DID | NEED TO GO TO THE STORE TO LEARN THE WATCH | BOUGHT ON

T oFrZ2




‘ }HFAN’I’E/RNE/T’WAS/FM?“

Dear Jamillah,

' Look, can you just pile all the mangoes on R s ricce?
Hello Jamillah,
So | just keep making and remaking this piece, to learn, to really FEEL how
uninteresting it is. The storey about the watch was a lie. The reason | went to the
watch store was because

. \ / .
But I still needed to go all the way to the store to find out it was exactly as described.

[ ————

jamillah,
i've been doing a lot of thinking. this is a piece about diagramming as a strategy. its
about starting with a text, about working Through and Out Of that text as a way of

. spatializing power, about visualizing the invisual.}
About Becoming/

,‘, | have been hanging out with a lot of people who «ill B WiR cup R @0 99
Hey Jamillah,

b

virulence of the shutting/shitting dichotomy.
| )

Please don't let anybody sl
SR o thing

| was in an airport with my dad the other day, and he found@l kids play area and

left

That's what this piece is -- it is a sandbox, it is for everyone to dynamically make and

unmake as they see fit. Buck authorship GG hatc names.

. Please print this piece at 6pt size, in a font that demonstrates a sensibility for the
P, evolution of computer graphics, perhaps U amona' S he sent it to

About the

6 oF22




me for free. | told her it made dwesrwmmpmgpiniie me jump for jqy.

Please hang next to the piece a giant magnifying glass, blacked out with latex paint.
Dear Jamillah.
This piece has changed substantially since we last spoke. But since then, | had

several phantom conversations with you about it. In the space of that time, | have
come to learn that you like the piece, and me, anyway.

We used to live together ||n Chicago - a city where
you can live hard and look the other way and do whatever kind of stuff you really

want without any of the pretension of the East or West.
So lets make a diagram of spiraling nested reductive binaries.

This piece is called. "Mangoes which indicate a gentle fabric of the human
| just thought of a better title for the piece. "Mangoes I
interconnectedness."

Dear Jamillah, "o '
In one of the conversations we may or ;%%Pot have had, | decided this piece was
just going to be a big piece of vintad% ?a ric’stretched over a gentle frame, with little
weak corner spots, which will stretch and break under the waite of the gayze of the
hhuman beings in the roooom. " i

Dear Jamillah,

[Please take some nice canvas. Stretch it over the stretchers, then with a really
steady hand reach through the computer and hug, me.

Dear Jamillah.

Please take:some nice canvas. Stretch.i
steady hand, using signpanter's en

over the stretchers, then with a really
el, please type onto the canvas

the exhibition
as an exhibition
of the

changing titles
of that exhibition
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I . Would that work as an acceptable substitution for what we discussed previously?

jamillah,

since we last spoke about your show in october i realized “—euiERRNTREE
<@ | Might make a work that lets slip a lot of fragile, personal, private things.

i have always hated art-thatis-meade-up-primearily-of-text myself

jamillah, e

. 10 W
getting on with the piece, i am now lying down. i am feeling the world turn beneath
me, the eons of age and awareness that are laced into my subtle and unique . i

have a distant relative in poland,
m, i will be more aware of the long way my

Blood came to get here into my Body, to make me Tick and Make and Think and Gift
art to you.

jamillah (onte™

% v

iI'm standing again. in the short space since our last conversation i realized that i m a
M spoiler of all that is

good and true in the world.

jamillah

m

I have been thinking a lot lately about how much power we give to the things which
move and upset us. Abour how a mark of maturity is in fact the ability to block out
thatr which we do not feel is interesting or relevant to the narrative of our own
personal experience. About how you need to protect your aesthetic space, how you
can't just ;et any old piece of et trash FLOAt into it.

hey jamitlah.

what time is it your time? i have developed this sleeping
problem i i

U ——

so jamillah

. my bike was stolen today while i was at the gym.m

FoF22




Wl 2!l those people running and pulling and pushing on little machines just
because they want to conform to some standardized notion of how their body should
be? their body is beautiful and perfect and besides if you want some excercize just
go outsizde and experience the beauty of the natural world.

‘Fuck Architecture. W

lets end this one with a storey.

hi jamillah

| have been collaborating with my mom UGG o'case
steal my ideas.F e@’n&WP
? ideas just float around and attach themself to

any old thing, no matter how well build it is, and that thing just gets to arbitrarily
meen something. remember when things meant something because they evidenced
a way of thinking through their actual construction? through their constitution?

jamiltah

v

i have been going through a really (il night and day have become
merged. &this piece in relation to the other pieces"CEG—GGG—_GTTNENENGGN_NY

W finally have a good deep long natura e

. Hello Jamillah,

Please give Wl my best.

Hey Jamillah,

mean age. Age is so mean you know?
The days and minutes tick by and you toil and toil and all that work adds up tois
some THING and then where does it GO? It just ages and decays like so much dusty
fat in a coroner.

Jamillah,

FY
. MCZM_O(‘;ZM% _ ' _
The last few emails | rote were really about memorizing, dbout stimulating the brain,
not the body. I'm going to put music on now and make the drawing.

Hey Jamillah,

A few days have gone by and | looked back at the piece and it is just my worst idea
of what | didn't want it to be. Insular, ineffectual, whiny, and all about me. | want this

stide-atho ? OF 22
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piece to be a gift to the world, a gift to the eye and to the heart and mind. So lets just
. wipe the slate clean and think about this.

| made a piece a few years back about this book INRNEGNWEEER:. | gave a copy

to dielephiiidily but | have no idea if she read it. The piece was a reenactment of
a particular scene in that book in which a couple are on a yacht trip around the world
and they get beached on an island and the budding starlet wants to use this species
of higiuly intelligent but geographically isolated humanoid newt as extras in her
comlng out as an nmportant actress on ftlm

So | ended up with all these mangoes}

. fwent up
to my friend's roof and tgyed to play out all theicharacters myself. That piece was a lot
like this one - an abject that speaks to no one butewemsp

So I have these mangoes And asa testament to the mﬁﬁt&nﬂﬁgte—ef—aa—ebyeet—wheh

ablhty fora sculptor to |mbue an object W|th Iayer upon Iayer of meanmg, | am now
hoping to collaborate with you on a museological display of these mangoes in
relationsandwich to the other pieces in your Show.

4.
LR

Hi Jamillah,

W ——

| \
| got your email dated Sepi8, my@l birthday, while | was in itak
Nr.

Hello Jamillah, .,

| got your email dated SESSENEI:nd | retyped the whole thing and sent it back
to you just to better understand what you were saying to me.

M and the idea of humor more br

, I to reconstruct a situation that happened in a strip mall in LA a few
years back, in which a pair of red pumps were left next to a pile of shit, and when |
came back, the shit was there (it wasn't before) but the pumps were gone.

Did the person who picked up his or her glittery red pumps then take a shit? Did a
d get into a fight with aggy? What is the difference really? G D

So | want to make one thing clear though about the responsible and sensitive use of
imagery, that doesn't take it out of its cultural context or distort it in any way. Can you
please copy and paste the second part of this email into the middle, so that its linear
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. progression becomes absolutely illegible?

Hay Jamillah,

I am tryingiED "bad Wy WM. | am trying to destroy my idecleeuss®
Hi Jamillah,

U < < as we originally described,
G\ ot Frame., and if you do place it really high on the wall where nobody can
reed it? Or maybe just place the pages of the printed email in the urinals of every

place where men on this earth pee? Sl big gaping whole in the erth S
evistation of natural resources?

¥

So, like, there's two ways of thinking about a piece of paper:

#1. A very thin piece of wood (/i)
#2. A relationship, a contract between, the buyer of the paper, and the SEEGTINTR

that@giiiathe earth of her bounty, that employed (g@®) in faraway places to
enslave the logs unto chains and fern gulleys of gillets and chompers

, Jamillah,

n¥ & lamingspace

BN Instead’| want to go to church . | talked to some people
Pand made them feel better, | hate this gl
that has translated into a way of being and looking I never want to see or

touch another ) again. did you ever think that people are capible of

so many good and so many bads? did you ever think about fant

?Pthe one
we talked about? they way it distills everything down to @il an

yo you, ’

A
so since we last talked, the piece got distirbingly "GN and not nerely as
s as most of the stuff i make.

Treatise On (N :

It is no longer ethical to make®@®. The world has been filled with too many things.
are free and easy but things take up Space. Have you seen what we have

done to this country. \UNERGEEENg Sorry That Your@llR Has Just Become An

Extension of Your Lifestyle (il or An Articulation of You iR Style. | just

/. want to and get my coffee from QNN | want a bountiful basket
. of mangoes to eat with my bare teeth, on an island where there is no contradiction

/] 0F 27
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but just a calm blue

Hi Jamillah,

I amithinking about slowing down the pace of my production. This thing has gone
way too fat. There is no way | can possibly let anybod

Hello Jamillah!

GRS, invited to participate in tour exhibitionism! | love to have a
R Scnso Of Humor! (kg

So, since we discusged the parameters of an email, | have tried to distill everything |
think and feel:about and what it has done to Hberatism-our ability to converse
in a civilized, intelligent manor.

This is an email's email. This is an email to end all email. It will be inscribed by Fred
Flinstone into a giant tablet of marble.

.

Hi Jamillah,

| made a piece that | think is really appropriate for your show. Here's my only fear: it
is so radically different from all my other wank, that people wilI*
astly out of context. That's why we make @R, riggt? To build up a contex

F? To advocate for a way of seeing and being seen? (N

therwise what is @i§? Beyond a very privileged and isolated conversation?

| : ‘ K

Dear Jamillah,

Can you please record my email onto a CD and mass produce it, and put a
"Parental Advistory" warning on it and "Wllgive" it back to stores, by putting it in
the section near RAge AGain&t/fhe Machine Age? The DawrSElNINR @V allcy 8P

O Dol sumpiipaniimy 3
e
P_leeze?
Hi Jamillah,
clhiijjsnsvornne
i % v

Jamillah, '

. pu :
When | was a kid the abjection of gl
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. was not SRS like other@ Please never tell anyone this NNt

hat in fact the more 1 think, the less | type make.

Hey Jamiliah,

This art we are making might not really do a lot for anybody but me and your itk
You might not want {o put it in the show.
what is ¢y rhit eloovt

—ite‘Xe ofobias and theiFBTscontents?—

. | have become an* made by a process of
discursive reduction, the most academic angd .inaccessible thing anybody could

" possibly make.

Thus, the most important aspect of the mangoes is that someone at the opening
must eat one. Please send me photos fo this{ i D - If | can just cook
some food for people, nourish them with my art, and bring wholeness back to the
world around me, | will feel so much better about myself and people will see me and
know | am someone who can be trusted with their

Hey Jamillah.

| — So the mangoes are ready.
’ Instead | want to send
*dremmelled i

U C i of Childish Thoughts and Ideas"

feeling words on your body

seeking out familliar(familial?) places

saying the write things to the wrong people

spending an entire week living the "analogies” section of the SAT

throwing out pennies because they weigh you down

losing waite R

leaning on people/AEEEEGEGGININEENNED - o
. Reeling the logos off things

art as a gift i

systematically replacing the word "eye" with the wood "i"
the difference between looking and reflecting
quantifying time by making markings in space
putting all your eggs in one baskets
s"?helling colors/advocating for the willful mispronounciation of words
logistical anarchies
. staging escalating losses and gains as a means of remembering
doing uninteresting things as a way of reminding yourself what is interesting
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sussing out the difference between space and time by way of awatch in one hand
‘and a mangoe in the othher

Hi Jamillah

| was in QIS when you called. I'm back now on th¢RCoast but | don't think
the timezone/namegame has caught up to me.

So, I have cgeated a series of baseball cards (NIEINENG_G

35. Uomo vestito da pessigista
34. Uomo vestito con la sua

G (o notbstantiation xenoglossy IR

pelle (e bottoni)
33. Uomo vestito di impotenza
32. Uomo vestito di patria

31. T%‘
31. Uomo con completo da politico

30. The difference between a series of mangoes as punctuation and actually having
some mangoes up in your shit

30, Ragazzo vestito da angglo (caduto)

29. Mangoes in the mond

Le Mond/ The Mind / Mindgames

29. Baseball cards in your back pocket on the metro

29, Uomo vestito da monumento

28. Uomo vesw short deadline leash? ito
col complesso Gella legge di gravita

27, When the list is done, i run naked through the town crier with a napkin on my

27,', Donna vestita per un rito

27.
W | uscd th<WNES button

T - oS through W
ryou anywhere (D

L
75

smear on the staind wall.

The game of Set

or
Remember that time we polated with that guy at Philz coffee in San Francisco?




. Boston of the West Y self satisfie NN head in a cumulonimbus?

Hi Jamillah,

- v <y thin oy IR h s so far nii iiirid the sensor
bored. The Con Leche de Census is that | am just runnin

Hi Jamillah,

¢

r your efiéis with the
wthe other works in the show. ; , limited edition

ook of one. It will be published bl Reagan EESRNE Rotating wiamsieeessi In

Space with a Box of Tissues to get over how tragic NI

-~

jamillah,

So I made some more progress on the piece today. Thanks fo

s

still forcing the laptop off my lap every now and then just

VS r-

There is a Big Difference between Reading Bréi and Letting Them Hit You in The
Thigh With a Tri Tone Because your Fone is Wet From So Many Tears And Nights

n, Spent Awake

now that i am really using tHese tools for the first time, really feeling out the box we
are all in, i am wondering if i really need the tool Y@, and if i really need the tool
"G and if i really thought those tools worked in the way they do,

50 lets start. switching to \SEENEEN.

= yoq - G

J i S8
the red taube may be cut at the last minute. therefore please keep the last mango,
painted red, close to your chest. do not let it slip you buy. i am making you some
shadows, to betbr understand what the mangoes will look like in the sunlight.

~ the mirror and what is me.

’ihe 1,2,3,4,5,6,7,8, etc néeds to have a long, jagged shadow.

WU <2 pshot of a thinking proces SPOWERSR® mind trapped W

young soul. wee can still be friends.
\ ’
W'Ug the text into my ears, SgdaGiliuReueiNN hcre is some
ind of hiccup.

~. please take a bug mango.

/6 0F22
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o)

of «/\
‘\\’.} @0"
. . fold it twice. L
e

place it near the hiccup, to indicate that there is a difference between the throat and

the lungs, MR play a lugubrious éamem

the hiccup mango should be really lonely, really staggered, really "out there." i will

need some help from you here, GuntinigngsWm we are collaboaring, why you are

letting me do thissinsssssmssh cannot participatcomminumnowsumnrsaie.
|

Hi Jamillah,

It sounds like SUSWNRSENN has not made up his mind about what to put in your
show. Therefore can you please 66 that mango>

Hi Jamillah .

Don't beach any mangoes by mountains, shipwrecks, islanc;s or so forth. That's
where the mangoes came from -- a tropical island | made, Why should they go back
there? That context is already built into them. They need a new context now, they
seek it out, they feel it. There are not enough mangoes for that kind of thing, that re-
investment with their original dislocated identity.

Jamillah,

Can you put one of the mangoes in a tophat? Is all this too much work for you? | am
SO sorry j
you are taking my place, you are realizing my map.

Ok, so a tophat for the mango.

Jamillah,

One of the mangoes needs a plastic mouth, nose, ears, etc. Where can we source

this stuff on such short notice i W deserted with ship cream
and nuts what kind of thing ?

Hello Jamillah, -
It has come to‘ my attention (NI feedback of my

me that there is no way to actually exhibit this Cg.
] u u its physical manifestation is the
space between arfjit and , which is immaterial and definitely out
of the question for a NI or whatever. NS contradicktory LS
QR - ccess to a bank vault lobby where i could exhibit instead ?
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W disc

) eep my baseball cards so close to my chest. D
a one off and a very deep, meditative, Worked-over artifice.
Y

Hi Jamillah,

There is one mango left. This reminds me of a project”, can the
last mango - ' stab me with a dust buddy)

just be a little baby, that each visitor to the gallery mandatorily cuddle for a period of

time specificed by the exact GDP at the moment Sllmmggas ? Is this phatcist? Is this
improbable? m Too Many Demands QisiisesSmenc ?
~ L]

Can we just delete this stuff and slow things down?

Jamillah,

For the first time in a long while, | just went outside. | got sweaty sweying palm and
racing driverseat. | can;'t just stop.

So, there are probably some mangy mangled little mangoes left then. Maybe | can
supply you with a bucket.

Hi Jamillah,

I've been thinking a lot about WS a city that offers a real alternative to (il
and the way of thinking aboutfillBthat is trafficed in doorways

and alleys at the end of the earth, about the big gaping whole ofjilj il s

and the viable alternatives that people just don't know about

because they don't have access to them. ’

about as much spec of hope as a blade of grass on an anthopper and a big puddle

of indiffidence. arsonist anyway but a pulpit @lR sherbet

slowly. Will anybody believe what this piece is really

about? That this is not a fever deram, a Deccination? A Decantor of Decator

#M*’

hey j,

so the peece looks pretty good.
proceeds to my family?

din. .

w can you not read it 74NN
maybe write it out longhand with an augmented arm, with mental hooks

behind your eyes, with a friend. sleep with it under your pillow and kaprotapult it into
the gallery. but do‘n'@ reed it. it doesn't hold up under its own weight.

[7oFr22




. Jamillah,
insulaSprocess. | am thinking about opening it up to

inclu!e so much more. (SENNNEENS pluralized, my body faxed to the far reaches of

the earth, QIR and expanded beyond what anybody thought possible. | am
not a particular thing now, but a universal, a coefficient. This has been a really good

learning ex erienceM
*sense of humor | was trying to promolgate. | am now humbled,

and beleagured.

Can you take six steps back and drop one mangoe over your soft shoulder like a vial
of salt on your wedding day? cCan you, tourself, CC this to yourself, ingest a
mango? Feel it moving through you?

I suppose | am asking you to act here more as a copyeditor and less as a curator, to
take from this what you will and leave the wrest for the wastepaper bin. To
\internalize this whole thing and mango it out onto the gallerina floor.

\ V4
S st e O

Can you just print this out and give it to the people involved int he show? Can tﬁey ’
do whatever they want with the mangoes? ! i

“inroad- tried to build into this arefillii} multifarious that | just
i any scrutiny. how long | can
fragment of time

has been so
vastly expanded that :

*Hey Jamillah,

| leave you with my piece to do with as you will (RTINS

Jamillah,

W | have always tried to cultivate a signature so vague and scrib!'y tl!:at 2

anybody could copy it. | have always tried to make things so loose and flexible that |
could retroactively bend their meaning to my current whim. i have always tried so

hard and so long to define my self in opposition to the paradigm of the "directly in
front of me" ' ’

WIS computer randomizeNRENSSSEENSEE Consiruct 2 logic train here.

. Dear Jamillah,

P
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. Can you please construct a reading room
W really want the area to be more of a screening room, with miles and Miles of
black felt blocking off the light. This is more about@ than anything else, about how

sensitized hich has dropped so
far below what is normal.

R @

Little Acts of Journalidm
Little Vandals
o

e
script

This is going to be a whete=sBek. This is going to fill the leaves of trees from here to
everywhere and nowhere.

Jamillah,

Instead of mangoes, can you please, delete-at-euttural-referenees-frem-my-piccese
#ean-be-moerc-transeendent take GIIIED, itse!f, one giant mangoe, and your
knife hand as the next iteration of (IllP® Can you please outline all the
wtendencies inYggy brain with highlighter and quantify them with ’i
geometrically scalable boxes of buttered marbles? Can, or should, that be part of it? ‘

h, S edited*

G /:2Ke the beginning of thik thig more Tiosely match thie end, NS
have some sense of taste, some unity, some closure. Qigfinding that working with
my hands is not so much about intuition as | once thought it was. G that a

poetic economy of term g AIINEENNE WS <V @B subtie.

Hi Jamillah,
After a few dates | ate.
© Jamillah,

Whaven;t been to the office, or the gym, or the teracotta in a few magnup opuses D

| know one thing though,
my body has never been so freee . lam so tired

S comments of the intercourse, the chemical makeup of contempo image
porn. question of what to make.

/—\.
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. Please allow time for a few people to re-translate this into ]

Separate, self-confident thing. §
Hi Jamillah,

. I 'have a small skin cancer on my back.
am a creei iiﬂ i iliili user of siacesI ieoples, histories, and opportunities.

"yes, we can take it out."

ST PR R S G

a lot like a cancer myself. a membrane.

Jamillah,

use and abuse of metaphors. |
hderstand the "metonomy NI’ dicconomy

S - . S————
W (oose and interflexible. ‘

Hi Jamillah,

_

mangoes. They just keep talking and talking. SRR
it with it for awhile. | think the more | become

T ————
thgink nobody really knows u that is OK.

SR rint this out and s

Jamillah,

' [d vou actually mean to invite me to do thisiil in the
first place? a similar name.
Hey Jamillah.

/\. jamillah,

G
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. this has all been a way to get pegple to look at the mangoés.

just show them the mangoes.

b 3L

just put them wherever you want. Y P!

just

i

'.!amillah,
Tony.

Jamillah,

NG ue/ Sty padioesiesleepin
Wiy g 66616 assist. i eeping

Can you please sweep up all the dust in the world and make a sculpture of my lower

Can you help me suss out the difference between genuine human emotion and a
"“’ bid for attention?

Can you please play every nature documentary on a 1.5 speed backwards loopto a
storeroom full of Box Sweaters?

e
jp&"&(fﬁ Ilﬂl( w{’ ﬂw bff{hﬂ('/lj/

Hi Jamillah,

@ limit my involvement, gggpersonal health reasons. =mgested puré cane
sugar for weeks. Gl i
Jamillah,

I only | had built my studio in a different whey, | would never have written this
standing up.

/*. Jamillah,

2| 0F 22
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